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Abstract 
New way of life should be imposed to public in a period that Ottoman Empire was collapsed and a uni-national republic was 
founded.  Social values for that period were; to be self-reliant, to accept pioneering of the mind and science, to be skimpy, to 
work and study more, to produce quality, to shag what you produce…etc.  Posters were the biggest helper at this point; because 
poster was the easiest way to reach everyone, everywhere. Ihap Hulusi was the first representative in Turkish poster art and 
advertising.  His posters played the most important leading role in republic period.  Ihap Hulusi made several works, each one in 
world standards, in a period when national production quality and amount was accepted as the basic target.  He, not only became 
a part of the programme, but also helped the programme to succeed.       
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When the development line of Turkish poster art is researched, it is øhap Hulusi Görey (1898 – 1986), who 
created the first examples of Turkish posters in western means, where educated in Germany for five years; three 
years in Heimann Schule Studio, and two years in Kunstgeiverbe Schule.  øhap Hulusi committed a leading role with 
his works, during the formation years of republic in Turkey where each one in world standards 
øhap Hulusi was born in the city of Cairo in Egypt in 1898, but after the occupation of Egypt by England, his 
family moved to østanbul.  He finished his education in English Schools and learned English, Arabic, Turkish and 
French.  In 1920 he went to Germany and studied three years in Munich in Heimann Schule Studio.  Continuing two 
years, he studied in Kunstgewerbe Schule and came back to Turkey in 1925.  In the years he was in Germany, as 
being a student of the big master of German Poster Art Prof. Ludwig Hohlwein, he was very impressed by his 
master’s work. Hohlwein had a strong sense of pattern.  He created his compositions with big shadows having 
unsettled contours. This influence can even be seen in øhap Hulusi’s signature. 
In 1924, an exhibition was arranged by Ottoman Painter’s Association in Galatasaray Collage exhibition hall.  
øhap Hulusi was invited, too.  He attends to this exhibition with six work he did in Germany.  These works were the 
first works that were seen in Turkey.  After the exhibition, he returns back to Germany to continue his education.  
He starts to earn money by his designs in Germany and when he comes back to Turkey, he continued his desire.  
Despite the insistences his family did to him to become a clerk, he resists it and continued working as an artist.   
He starts drawing caricatures for Akbaba and Cem magazines.  He continues his style of his poster designs and 
also impresses most caricaturists. 
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                              Figure 1. Akbaba Caricature Magazine                                                             Figure 2. Caricature 
 
He takes his first order from “ønci Tooth Pastes” from øzmir in 1927.  He uses a black woman showing her teeth 
while smiling. 
    Using a commercial sense in his designs besides humour, øhap Hulusi opened his own private studio in 1929, 
when he starts doing famous designs of countless posters and newspaper advertisements.  
 
 
 
                                                                                        Figure 3. Inci Tooth Paste Poster 
 
    1920’s are the years when winds of change starts to blow over Turkey. Republic was proclaimed in 1923 and 
reforms was putting into practice one by one.  Caliphate was removed, clothing and education laws together became 
valid.  The movement of industrialization was started, and production started to grow very fast.  Products should be 
sold and demonstrate more.  Alphabet revolution was applied all over the country.    
    Because poster was the closest branch of art to the people in the streets, and the most and fastest way to reach 
people, Atatürk preferred to use posters for promotions and especially øhap Hulusi, the most famous poster artist of 
these years, who was educated in Germany and doing the posters of several associations.  Atatürk asks him to make 
the first Turkish alphabet book cover with Latin letters.  In the lower left side of the cover there is Atatürk sitting in 
a chair.  On the right side there is “little Ülkü”.  Atatürk’s and Ülkü’s hands are on the book that we suppose it is 
alphabet book.  Ülkü is being studied by Atatürk.  In the background we can see the vision of Ankara castle.  
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                                                                                     Figure 4. Alphabet Poster 
 
øhap Hulusi used photography as main object as his master Ludwig Hohlwein did. Creating a lot of his works by this 
way, øhap Hulusi used himself and his close friend FazÕl Ahmet Aykaç as models in Tekel’s Kulüp RakÕ. 
 
 
 
                                                                    Figure 5. His Photograph and Kulüp RakÕ Tab 
    Several association’s posters and press releases, like Ziraat Bank, øú Bank, YapÕ Kredi Bank, Garanti Banki 
Emlak Kredi Bank, Sümerbank, Central Bank, Turkish Trade Bank, Turkish National Lottery Administration, Tekel, 
KÕzÕlay, Tariú, Turkish Aeronautical Association, are works of øhap Hulusi.   
 
 
 
                      Figure 6. Turkish Aeronautical association Poster             Figure 7. Turkish National Lottery Tickets 
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    In abroad, cigarette firms and Germany’s famous Bayer aspirin had their posters and logo, travel agencies in 
Egypt had their most attractive advertisements, Egypt railways had their posters, very famous Italian beverage firms 
Cinzano and Fernet Brenca had their world promotion to be done by his brilliant and elegant hands.  Famous car 
firm Ford factory had its highlighted poster made by him.  He also created the posters and advertisements of Pirelli, 
famous English whiskey John Haigh. 
 
 
 
                                                 Figure 8. Bayer Logo                                             Figure 9. Hackerbrau Poster 
 
    Together with his artist personality, øhap Hulusi was also a faculty member.  He also participated as visitor 
instructor in State College of Applied Arts, Graphic Department in 1977.  However, he could not adjust the fast 
tempo and retires after a short while. 
    Görey also worked in the field of calligraphy.  He made researches except common known traditional forms and 
styles, and created inventive works. 
 
 
 
                                                   Figure 10. Calligraphy Work                                                      Figure 11. Calligraphy Work  
 
 
    Because of him being very modest, very few people know that he was also a watercolour painter.  He was also 
very successful in this field that Watercolour Painter’s Association also invited him to be a member of his group.  
He joined several exhibitions with this group and he also established his power in this field.        
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                                                           Figure 12. Water Colour                                                       Figure 13. Water Colour 
 
    His working method is always planned and disciplined.  He first creates the pre-sketch of orders, if he is was to 
use a figure or an object, he takes appropriate photographs and finds the best language that he is going to use. His 
sources of models that are close to him are already classy and very modern looking. Then he starts designing and 
finds the concept.  Afterwards, he designs the best typography that will best suit with the poster’s main theme and 
puts it in the best place in composition.  He makes all calligraphic layouts by himself.  He also writes the text, brings 
together the typography and illustration.  Most of his posters are rich in sketches, light-dark contrasts, and tone and 
colour accents.  The realistic images in posters let the message go effectively to the audience.  His brush technique is 
simple and direct, and all colours are composed of unique and emblematic pigments.  Big colour spots are put 
forward by extremity colours and worked with the same colour’s light and dark nuances that are seemed as triangle, 
square and pentagon when it is looked close.  But, when it is looked from far, objects that seemed partial makes up a 
very effective visual plenitude.  His designs are mostly 25x35, 50x70, 70x100 cm. in size.  
    Being a leader in Turkish Graphic Art, øhap Hulusi is the first designer carrying the new alignment of typography 
and line to Turkey.  Today’s advertising variegation first comes out from his brush.  His designs bind the consumer 
to the product that he demonstrates, gives directly the message, and embraces the coloration and striation within. 
    His posters were seen as an effective medium of propaganda in leading the society by new principals just as 
Soviet Russia.  øhap Hulusi Görey’s design language is a realistic visual expression that finds its typical attribute of 
illustration that comes out from photography, draws upon light-shadow contrast. In the period that Ottoman Empire 
was collapsed and a uni-national republic was founded, he interpreted and proposed new way of life with his works. 
In his works, he used the vision of individuals that the republic wanted to see, and elicit this vision to spread.   
    His philosophy of life and culture encourages him to produce works that is appropriate to his own vision. His 
realistic illustrations from the photography of models are produced by using the tones of two colours and with these 
illustrative posters he worked for 56 years non-stop and while creating the corporate identity of several government 
agencies, he in a sense, also created the illustrated novel of the history of Turkish Republic. 
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